
CUBISM
FUTURISM 

MODERN ART AND OTHER TALES OF PROGRESS



What / when / where was modernism in art?

A diagram by Shelly Errington from The Death of Authentic Primitive Art  and  Other Tales of Progress



‣ How should the history of modern art be framed?  

‣ Even through the structure of this class, how do we create a narrative 
that challenges this reduction of the binary between the traditional 
and the modern?  

‣ How do we account for the multiplicity of modernism– that is 
recognize that modern art movements progressed in different 
regions at different points in history? 



Avant-garde
‣ As applied to art, avant-garde means art that is innovatory, 

introducing or exploring new forms or subject matter. 

‣ Avant garde became a symbol of progress, exploration and 

innovation, of everything and anyone ahead of their time and ways of 

doing.

‣ In some movements this emphasis on the new was tied to a radical 

political and social agenda, a desire to tear down and replace social 

systems that were seen as somehow bound up in mainstream 

aesthetic standards



Georges Braque (left) and Pablo Picasso (right) in their studios

An art movement that was pioneered by Pablo Picasso and Georges Braque in 1907; characterised by  

a breaking up of forms to depict an object from multiple viewpoints.

Historians have suggested that these innovations represent a response to the changing space, 

movement and time in the newly modern world.

CUBISM (1907-1914)





‣Breaking up of objects and figures down into distinct planes to show different viewpoints at the 

same time within the same space to suggest their three dimensional form. 

‣Emphasised the flatness of the canvas instead of creating the illusion of depth.

‣Abandoned the use of European traditions like a fixed viewpoint and linear perspective, which was 

commonly used in paintings since the Renaissance.

‣Explored the idea of open form by letting the space flow through the objects and figures, blending 

the foreground and the background.

Characteristics of Cubism



"Braque has just sent in [to the 
1908 Salon d'Automne] a 
painting made of little cubes”. –
Louis Vauxcelles (French art 
critic)

Georges Braque

Houses at L’Estaque

1908



Pablo Picasso, Girl with a Mandolin 
(Fanny Tellier), 1910, oil on canvas

ANALYTIC CUBISM (1907-1912)

Pablo Picasso, Guitar, Sheet Music and Glass, 
1912, Collage and charcoal on board

SYNTHETIC CUBISM (1912-1914)



ANALYTIC CUBISM (1907-1912)
Artworks look more severe and are made up of an interweaving of planes and lines in muted tones of blacks, 
greys and ochres. 

Georges Braque, Mandora, 1909-10, 
Pablo Picasso, Girl with a Mandolin 
(Fanny Tellier), 1910, 



George Braques

Violin  and Palette

1909



SYNTHETIC CUBISM (1912-1914)
Later phase of cubism, generally considered to 
date from approximately 1912 to 1914;  

Characterized by simpler shapes and brighter 
colors. Synthetic cubist works also often include 
collaged real elements such as newspapers.

Pablo Picasso

Guitar, Sheet Music and Glass

1912

Collage and charcoal on board,

Breaking down of object = analytic  

Construction or “synthesis” of an object = synethetic 



Pablo Picasso, Still Life with Chair-Caning, 1911



Primitivism
The term used to describe the fascination of early modern European artists with what they considered 
to be  “primitive” art– including tribal art from Africa, the South Pacific and Indonesia.

Sculptural Element from a Reliquary Ensemble: 
Head (The Great Bieri), 19th century

Pablo Picasso, Head of a Woman (Study for 
"Nude with Drapery”), 1907



Key ideas of primitivism
‣ Provided new aesthetic forms  

‣ Gave artists an emotional and spiritual model to critique the modernisation of 

Western society

‣ A search for a simpler, more basic way of life away from the urban sophistication 

and social restriction. It was tinged  with a nostalgia for a pre-industrial past 

when humans were more connected with one another.

‣ The lasting legacy of primitivism resulted in assumptions about the nature of art 

from colonised areas, and has made it difficult to legitimise and incorporate art 

from these regions as part of the art historical canon.



Pablo Picasso

Les Demoiselles d’Avignon

1907

How do you think he is 

depicting these women? 

What sort of perception 

is it creating of the 

subject? 



Marcel Duchamp

Nude Descending a Staircase, No. 2

1912



Eadweard James Muybridge

Woman Walking Down Steps

1887



FUTURISM (1909-1914)

Filippo Tommaso Marinetti (centre), the founder of the Futurist movement, with the artists (left to right) 

Luigi Russolo, Carlo Carrà, Umberto Boccioni, and Gino Severini.



The  Futurist  Manifesto on the front  page of Le Figaro on February 20th, 1909   

 

Manifesto: a written public declaration of one’s views, intentions or motifs



Characteristics of Futurism
‣ Movement and dynamism; invented a number of techniques of painting to depict this 

including blurring, repetition and the use of lines of force (adopted from Cubists) 

‣ Rejection of old ideas: “Set fire to the library shelves! Turn aside the canals to flood the 

museums!” – Marinetti 

‣ New vision for the future through their artworks; subject matter usually included urban 

landscapes and new technologies including trains, cars and airplanes. 

‣ Published manifestos to communicate their ideas. To disseminate them to a wider audience, 

they used several new technologies including mass media, printing and transportation 

‣ Many Italian Futurists supported Fascism and parallels can be drawn between the two 

movements: strongly patriotic, excited by violence and opposed to parliamentary 

democracy. 



Gino Severini,, Dynamic Hieroglyphic of the Bal 
Tabarin, 1912

Pierre-Auguste Renoir, Moulin de la Galette, 1876

Futurism vs Impressionism



Pablo Picasso, Girl with a Mandolin (Fanny 
Tellier), 1910

Gino Severini,, Dynamic Hieroglyphic of the Bal 
Tabarin,, 1912

Cubism vs Futurism



Long exposure photo of traffic Giacomo Balla 
Dynamism of a Dog on a Leash 
1912



Giacomo Balla
Street Light
c. 1910-11



Giacomo Balla
Street Light (detail)
c. 1910-11

George Seurat
A Sunday on La Grand Jatte (detail)
1884-86



Umberto Boccioni
States of Mind I: The Farewells
1911



Umberto Boccioni
States of Mind I: Those Who Go
1911



Umberto Boccioni
States of Mind I: Those Who Stay
1911



‣ Having learned the context of Futurism, does it change your perception of the works? 

Can you separate the art from the artist? 

‣ Why do art movements become dated? What brings about a need for the “avant 

garde”?  

‣ Why did artists think Cubism was an accurate response to the changing times? Do you 

think the rise of Cubism (specifically its visual style) was a turning point for 

modernism?

Discussion questions



GLOSSARY

‣ Avant-Garde: As applied to art, avant-garde means art that is innovatory, introducing or exploring new 

forms or subject matter. 

‣ Primitivism: The term used to describe the fascination of early modern European artists with what they 

considered to be  “primitive” art– including tribal art from Africa, the South Pacific and Indonesia.

‣ Analytic Cubism: The first phase of Cubism from 1907–12. Its artworks look more severe and are made 

up of an interweaving of planes and lines in muted tones of blacks, greys and ochres.

‣ Synthetic Cubism: The second phase of Cubism from 1912-14; characterized by simpler shapes and 

brighter colors. Synthetic cubist works also often include collaged real elements such as newspapers.

‣ Divisionism or Pointillism: Painting technique in which paint is applied in small, distinct dots of different 

colors in a pattern to form an image


